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7 Zt caligantem nigra jormidine Lucum 
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TO THE 1 


LIN concluded an agreement with the Directors of the 
= Opera for the repreſentation of Orpheus, I now take the 
liberty ſhortly to hint ſome things coucerning myſelf, and my un- 
dertaking, which is no light one; recommending myſelf at the 
fame time to the generous protection of this nation, whoſe benig- 
nant encouragement I have experienced from my earlieſt years. 

The celebrated Caffariello, under whom 1 ſtudied Muſic from 
my mfancy, obtained for me, by the means of Maſter Cocchi, an 
invitation to England, as the Second Singer in the King's Theatre 
in this capital, although I was then not above fifteen years of 
age. | 

Aſter a fhort ſlay in this ifland, Dr. Arne having perſuaded 
me to remain, introduced me as a Firſt Singer at Covent Garden 
Theatre, in the Opera of Artaxerxes. The ſucceſs of this one 
the applauſe which J received, and the kind and ſavourable at- 
tention which was paid me, mane. me tale ſuch a liking for this 
country,” that I thought no mre of returning home. But Prince 
Giuſtiniani, Director of the Argentine Theatre at Rome, being 
then in this city, and being pleaſed with my manner of ſinging, 
perfuaded me hy various arguments to accept the office of Firjt 
Singer in that Theatre. 

I left London with infinite regret, and as I paſſed through 
Florence, in my way to Rome, the Grand Duke of Tuſcany was 
pleaſed to make a point of it that my firſt performance as a Singer 
in Italy ſhould be in the Theatre of my own country. He himſelf 
elected the Opera of Orpheus, in which he choſe that T ſhould fing. 
The effeft of this performance, I muſt be permitted to ſay, was 
great, as can be atteſted by many Engliſh people of diſtinftion, 
Tha ere preſent. His Royal Highneſs ſhewed himſelf ſo much 
Jatigſied with me, that being inclined to give me a very certain 


proof 
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prof of it, he appointed me Firſt Singer «f his Band, an honour 
which had been eagerly fought by Manzoli, by Guarducci, and 
by many other capital Singers, who were actually in the ſervice 
of the Grund Dube. 

After this I ſung in Rome, and in ſeveral other cities of 
Italy; and I was every where treated in the kindeft and hand- 


ſameſt manner. But while it appeat ed to.every body that there 


was nothing left for me to wiſh, I. felt in my bofom a great defire 
to return agam to England. It ſeemed to me every hour that 
I heard a voice and an unknown power which called on me, 
and attratted me to this illuſtrious city, the protettreſs of perſons 
of genius, of whatever country. 

Yielding then to the firong impulſes of my inclination, ] re- 
turned to England, where, in the courſe of many and various 
turns of fortune, my obligations to the Nobility and the Public 
in general being much increaſed, to ſhew upon my part that J 
am not at all ungrateſul, I have reſolved humbly to preſent 15 
them that ſame Orpheus, -which was 0 — applauded at 
Florence, by perſons of the firſt rank, and of the pureſt and ms 
refined taſte in Muſic. 

Many noble perſonages of both ſexes, to whom I have commu- 
nicated my defign, have generouſly deigned to approve of it, 
which has animated me to proſecute it, and bring it forth with 
greater confidence. 

The Directors of the Opera, in conjunctiam with M. Lepicg, 
have done, and will do all in their power, that this Opera fhall 
be worthy of your approbation. 

IVorks in themfeFves truly excellent, after the la 72 of ſome 
years, come to be regarded anew with ſavourable attention, 
even by Faſhion itſelf. Hence it is that hel Britannic Majeſties, 
and ſo 8 great a number of noble perſonages, take a delight in 
hearing 17 equently a concert of Ancient Mufic. In the Opera 


of 


(4 


of Orpheus, which have the honour to preſent, beſides the 
Muſic of Gluch, of Bach, and of ſome other famous maſters, 
there are introduced ſeveral pieces by the immortal Handel, which 
I hope will delight you much more than many muſical compoſitions 
which have nothing new but the name. If things are looked at 
with an attentrve and diſcerning eye, many, many of them that 
are produced as new, are ſo only in ſome external changes. 
Varying a little the form of things, 1s ſufficient to gain them the 
name of navellies. New I fhall certainly appear to you upon 
the age, where J am reſolved to do ail that I 2 can to 
pleaſe you. 

I am to have no other advantage from this arduous under- 
raking but a fingle Benefit. V I have the good fortune to obtain 
your applauſe, I may reaſonably flatter myſelf with the hopes of 
your generofity. Either of theſe will confer the higheſt happineſs 
on him «vho, with profound reſpett, and the utmoſt gratiluae, 
acknowledges himſelf 

Your moſt obedient, © 
Moft humble, and © 
Moſt obliged ſervant, 


GIUSTO. FERDINANDO TENDUCCT. 


No. 63, Dean-ſtrect, Soho, 
Saturday, May 7, 1785. 


B THE 


EaHuLS SRGCUMENT. 


ORPHEUS, a Thracian, the ſon of A —_— and Calliope, 
bewailing the untimely death of EURYDICE, was per- 
mitted by Fate to deicend into the Infernal Regions, and 
bring her back to the World, on condition that he ſhould 
not look behind, till he came to the light. Orpheus, by 
the power of his Muſic, penetrated into the E/yfian Fields, 
but not being able to refrain his impatience, the moment 
he looked at her, who followed him, the diſappeared, and 
he loſt her for ever. 


The cataſtrophe is changed for the ſake of the Opera. 


See Virgil's IV. Book of the Georgics, 
And vi. Book of the neids. 


DRAMATIS FERSON N 


ORPHEUS, - Mr. TENDUCCT. 
EURYDICE, - Signora FERRARESE. 
CUPID, - =- Mademoiſelle SIMONET. 


CHORUS 
Director and Firſt Chorus Singer, Mr. Weps. 


SOPRANOS. 


Maſter BATLEMAN, Maſter Dor1on, 
Maſter CLARK, | Mafter Horrowcoms, 
Maſter MarqQueTTE, Maſter Corrs, 

Maſter A. AshLEx, Maſter B. ASHLEY, 
Maſter C. ASHLEY, Maſter | 


CoN TRE TENORS. 


Mr. RENNOL DS,“, Mr. GuichAnp, 
Mr. HoksET ALL, Mr. SaLMON. 
 TENORS. 
Mr. Dox1on, Mr. Hon. ER, 
Mr. WE BBE, jun, Mr. Gowtr, 
Mr. STEELE, Mr. 
BASSES. 
Mr. Dansy, Mr. Joun Danzy, 
Mr, SALE, Mr. Boyce, 


Mr. SMART, Mr. PEMBERTON. 
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BY 


Cav. CHRISTOPHER GLUCK: 


With the Acditions of the late celebrated 
JOHN CRISTIAN BACH: 


And with the CHOICE of ſeveral Favourite PIECES of 


NN DIE 


The whole (with many new Additions and Alterations) 
under the Direction of 


Signor PASQUALE ANFOSSI. 
Firſt Violin and Director of the Orcheſtra, 
| Mr. CRAME R. 


The Harp, 
Monſieur CARD O N. 


TT HR DAME TD 
COMPOBSED BY 


Monſ. CHARLES LEPICQ: 


"PRINCIPAL DANCERS. 


Monſieur LzyicqQ and Madame Rosstr; © 
Signor ANGIOLINI and Signora ANGIOLINI; 
Signor ZucHELLI, Mr. Henry, Monſ. FREDERICK, and 
Madame BI1THMORE ; . 
Monſieur NivELonN and Mademoiſelle Doxtv AL. 


FIGURE DANCERS: 


Mr. A. Henzy, Miſs JuL1an, 

Mr. CouNLE, Miſs TrxENIER, 

Mr. DuGvEeNs, Madam Da1GulylLLE, 
Mr. SALA, jun. Miſs Hervey, | 

Mr. KINCEN, Miſs SALA, 

Mr. SALA, ſen. Miſs Fust, 

Mr. TRERRV, Miſs Woopcock, 

Mr. Vi6ano, Miſs CoorER, 

Mr, BLurToN, Miſs Paricn, 

Mr. MENA DR, Mrs. VIDI NI. 


The Scenes invented and painted by 
Non oon 


The Dreſſes invented and executed by 
Signor SES TIN. I. 
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EXPLANATION f the FIRST BALLET. 


REPRESENTS the funeral feaſts which the ancients celo- 
brated upon the tombs of their dead, fwhigh conſiſten in offering 
faorifices and perfumes, in ſtrewing flowers and pouring milk = 
wine about the tomb; on the moſt ſolemn days they alſo uſed to 
introduce young people dreſſed as Geniuſſes, with proper attri- 
butes, who repreſented the peculiar or more diſtinguiſhed actions 
of the deceaſed. Allo in this Ballet, around the tomb of Eury- 
dice are ſeen weeping Geniuſles in the characters of little Loves, 
one of whom, repreſenting Hymen, extingzuiſhes his torch, ex- 
preflive of the conjugal diſunion cauſed by the death of Eurydice. 


EXPLANATION V be SECOND BALLET 


PLUTO appears fitting on a ſuperb throne in the centre, with 
a door on each ſide, one of Which Jcads to Elyſium, and the 
other to the Infernal Regions. As ſoon as this ſcene is diſco- 
vered, at the ſound of a fymphony which announces horror, 
troops of Furies ſurround the throne, Pluto informs them, that 
an audacious mortal dared to enter his dominions, in oder to 

aſs into Elyſium to recover his wife, whom Death had raviſhed 
. him; and therefore commands his Spectres. and Dæmons 
to frighten him, and oppoſe his pallage. This action is inter- 
rupted by the ſwect harmony of Orpheus's lyre; they all run 
towards that part from which they hear the enchanting ſound, 
and remain a while fixed and attentive to hear it. Pluto, finding 
that the mufic of Orpheus is likely to have cltect, deſcends from 
his throne, and coming among them, encourages them to tor— 
ment and prevent Orpheus from paſſing into Hell. They then 
begin to ſing a horrid chorus, dancing with lighted torches in 
their hands, and running to oppoſe Orpheus's entrance into Hell. 
The moment he appears upon the ſcene, they inſtantly ruſh to- 
wards him, and try to frighten him on all fides with horrible 
threats; but Orpheus continuing to play and fing in an affecting 
mode, excites by degrees ſome pity in them for his misfortunes, 


and at laſt, inſteacfof preventing him from going into Elyſium, 


they ſhew him the way, and Orpheus departs, 
** 1" WM | EXPLA- 


os.) 
EXPLANATION of he THIRD BALLET. 


„ ACT . - SCENES £ 


THIS Ballet is perſonated by the bleſſed Spirits that inhabit 
Elyſium. It runs at different times through all this act, inter- 
mixed with the action and ſongs of Orpheus and Eurydice, as 
will appear marked in the book in the proper place. 


LAST. BALL ET. 


A 1 0 


CHORUS of Heroes, Heroines, and Genii, in different atti- 
tudes, celebrating, by various expreſſive dances, the triumph of 
Love. At ſome diſtance from them, a great number of Shep- 
herds and Shepherdeſſes expreſs great joy for the return of Or- 
pheus and Eurydice. Cupid lights with his own the extinguiſhed 
torch of Hymen, and exchanges it with him. A great and joy- 
ful Dance of them all enſues, which ceaſes ſuddenly, the moment 
Orpheus begins to fing an Hymn to Love, which ends with a 
full Chorus of all the 1 and Dancers. 


* 
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ATTO PRIM O. 
| SCENA PRIMA. 


Orfeo e Seguaci. | 
Ameno ma ſolitario boſchetto di allori e cipreſſi, che ad arte di- 


radato racthiude in un — piano la Tomba d Zuridice. 
A alzarſi della tenda al ſuono di męſta finfoma fi vede occu- 
pata la ſcena da uno ſtuolo di paſtori e ninfe ſeguaci di Orfeo, 
che portano ſerti di ſiori, e ghirlande di mirto; e mentre una 
parte di loro arder fa dei profumi, incorona il marmo, e 
ſparge fiori intorno alla Tomba, intuona Paltra il ſeguente 
Coro, interrotto da lamenti d Orfeo che diſteſo ſul davanti 
fopra d'un ſaſſo, va di tempo in tempo, replicands appaſſiona- 
tamente il nome di Euridice. 


0. 


Ah ſe intorno a queſt' urna funeſta 
Euridice ombra bella t' aggiri 

Odi i pianti, i lamenti, 1 ſoſpiri, 
Che dolenti ſi ſpargon per te. 

Ed aſcolta il tuo ſpoſo infelice 
Che piangendo ti chiama e ſi lagna 
Come quando la dolce compagna 
Tortorella amoroſa perdè. 


Orfeo. 


Baſta, baſta, o compagni: 
Il voſt ro lutto 
Agegrava il mio: ſpargete 


Purpuret 


iACT r 


SCENE FIAKST. 


Orpheus and Chorus. 


The Tomb of Eurydice in a grove of laurels and cypreſs. The 
curtain riſes to a mournful [yinphony, and diſcovers «ſeveral 
ſhepherds and nymphs, attendants on Orpheus, holding 
wreaths of flowers and garlands of myrtle ; and whilſt part 
of them ſcatter incenſe, crown the Tomb with their wreaths, 
and ftrew flowers around it, the other part fings the follows- 
ing Chorus, interrupted by the lamentations of Orpheus, who, 
reclined on the pedeſtal of the Tomb, from time to time paſ- 
fonately repeats the name of Eurydice. 


CHOKUS 


Tf here amidſt theſe melancholy groves, 

Eurydice, thy beauteous ſemblance roves, 

O pauſe a while !—our ſtreaming ſorrows ſee, 

The filent ſacrifice to love and thee ; | 

And view, with pity view thy huſband's woe, 

Who weeping calls thee from the ſhades below. 

With Comfort's friendly beam illume his breaſt, 
And ſooth, Oh! ſooth his harraſs'd ſoul to reſt. 


Orpheus. RECITATIVE. 


Enough, enough : oh ! gentle friends, your grief 
Adds force to mine, tho' breath'd for my relief, 


D With 
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Of Acheron, 
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With flowers beſtrew this melancholy. ſhrine, 
Friendthip 1s yours, but fighs and fears are mine, 
Leave me—my foul ſhall ne'er its peace reſume, 
It ſiceps, for ever ſleeps in this cold tomb. 


[Orpheus retires, while his followers conclude 
the funeral dance, 


AN. 
Alt the end of the dance, is the following chorus. 


CHORUS. 


If here amidſt theſe melancholy groves, 
Eurydice thy beauteous ſemblance roves, 

O pauſe awhile !—our ſtreaming ſorrows ſee, 
The ſilent ſacrifice to love and thee, 


SCENE SECOND. 


T he ſcene changes to an innen grove near the tomb of Eurydice, 


which is ſeen on one ſide of the ſtage. 


Orpheus alone. 


J ſeek the fair, who here in death, 

Reſign'd to fate her roſcate breath; 
On this ill omen'd ſhore, 

Sad echo's voice alone replies, 

To love that breathes theſe plaints and ſighs, 
For the has felt its power. 


Orpheus. 
Gods, cruel Gods! ye pale inhabitants 


W hoſe 


( 


Purpurei fiori, inghirlandate il marmo, 
Partitevi da me: reſtar vogl' io 

Solo frà queſt ombre funebri e oſcure 
Coll“ empia compagnia di mie 'sventure. 


[Si ritira Orfeo intanto che ſi finiſce dai ſeguaci il 


Ballo funebre di già ſpiegato al cominciamento 
del libro. 


B ALL O. 


Alla fine del quale intuonano il ſeguente Coro accompagnato 
dall iteſſo Ballo. | 


C oO © 


Ah ſe intorno a queſt urna funeſta 
Euridice ombra bella t' aggiri 

Odi i pianti, i lamenti, i ſoſpiri 
Che dolenti ſi ſpargon per te. 


SC ENA SECONDA. 


S/ cambia la ſcena in un piccolo recinto d' alberi adiacente al 


ſepolero d Euridice, che fi vede da un lato della ſcena. 
8 Orfeo ſolb. 


Cerco il mio ben cos! f 

In queſte ove mori L 
Funeſte ſponde 

Ma ſolo al mio dolor 


Perche conobbe amor 
Eco riſponde 


Oren. 
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1 
Orfeo. 


Numi! barbari numi ! 

D*Acheronte, e d' averno 

Pallidi abitator, la di cui mano 

Avida delle mort1 

Mai diſarmò, mai trattener non ſeppe 
Belta ne gioventu. Voi mi rapiſte 

La mia bella Euridice 

(Oh memoria crudel !) ſul fior degli anni: 
La rivoglio da voi, numi tiranni. 

Ho core anch' io, per ricercar ſull' orme 
De pm intrepidi eroi, nel voſtro orrore 


La mia ſpoſa, il mio ben. 


Amore. 


'T* aſſiſte amore. 


[Si ſente una voce in Jontananza la quale procedente 
d'allegra ſinfenia denota eſſer ſtata quella d' amore 
- uale diſcendendo dal ſuo carro parla cosi ad. 

rfeo. 


Orfeo della tua pena 

Giove ſente pieta. Ti ſi concede 

Le pigre onde di Lete 

Vivo varcar. Del tenebroſo abiſſo 

Sei ſulla via: ſe placar puoi col canto 

Le furie, i moſtri, e  empia mor te, al giorno 
La diletta Euridice | 
Fara teco ritorno. 


Orfeo. 
Ah! come? ah! quando ? 
E poſſibil ſara ? ſpiegati. 
Amore. 
Avrai 


Valor che baſti a queſta prova eſtrema ? 


Orfeo, 


( 17 ) 
Whoſe ſlaughtering hand were never yet diſarm'd 
By youth or beauty---your relentleſs doom 
Has ſnatch'd from earth my lov'd Eurydice, 
In flow'ry bloom of years diſtracting thought! 
From you I claim her yes, impitying powers, 
I have a heart impels my ſteps to — 
The hero's path, and ſeek my wife belov'd, 
Midſt your infernal horrors, 


[A voice is heard at a diſtance, preceded by a fv 
ſpmphony, when Love appearing, deſcends frot 
his chariot, and ſpeaks to Orpheus. 


Cupid. 
Love ſhall lend | 
His friendly aid, know Orpheus, mighty Jove 
With pity views thy grief, and gives thee power, 
Alive to paſs o'er Lethe's filent waves. 
The dire deſcent is near, and if thy lays 
Can charm the furies, death and hell appeaſe, 
Thy lov'd Eurydice with thee once more 
Shall re-aſcend to light. 
| Orpheus. 

What do I hear? 
And can it be—O! ſpeak. _ | 

Cupid. 

Haſt thou the ſtrength 


Of mind to meet ſuch trial. 
Orphens. 

Shall I fear 

When my Eurydice 1s _ the prize ? 


A upld. 


a” 
Orfeo. 


Numi! barbari numi! 
D*Acheronte, e d' averno 
Pallidi abitator, la di cui mano 
Avida delle morti 
Mai diſarmò, mai trattener non ſeppe 
Beltà nc gioventu. Voi mi rapiſte 
La mia bella Euridice 
(Oh memoria crudel !) ſul fior degli anni: 
La rivoglio da voi, numi tiranni. 
Ho core anch' io, per ricercar ſull' orme 
De pi intrepid eroi, nel voſtro orrore 
La mia ſpoſa, il mio ben. 

Amore. 


'T* aſſiſte amore. 


[Si ſente una voce in Jontananza la quale procedente 
d'allegra ſinfenia denota eſſer ſtata quella d' amore 
2 uale diſcendendo dal ſuo carro parla cosi ad. 

rfeo. 


Orfeo della tua pena 
Giove ſente pieta. Ti ſi concede 

Le pigre onde di Lete 

Vivo varcar. Del tenebroſo abiſſo 

Sei ſulla via: ſe placar puoi col canto 

Le furie, i moſtri, e l' einpia mor te, al giorno 
La diletta Euridice 
Fara teco ritorno. 


| Orfeo. 
Ah! come? ah! quando? 
E poſſibil ſara ? ſpiegati. 
Amore. 
Avral 


Valor che baſti a queſta prova eſtrema? 


( 27 ) 
Whoſe ſlaughtering hand were never yet diſarm'd 
By youth or beauty---your relentleſs doom 
Has ſnatch'd from earth my lov'd Eurydice, 
In flow'ry bloom of years—diſtrafting thought! 
From you I claim her—yes, impitying powers, 
I have a heart impels my ſteps to — 
The hero's path, and ſeek my wife belov'd, 
Midſt your infernal horrors. 72 
[A voice is heard at a diſtance, preceded by a. ſweet 


{pmphony, when Love appearing, deſcends from 
his chariot, and ſpeaks to — 


Cupid. 
Love ſhall lend 
His friendly aid, know Orpheus, mighty Jove 
With pity views thy grief, and gives thee power, 
Alive to paſs o'er Lethe's ſilent waves. 
The dire deſcent is near, and if thy lays 
Can charm the furies, death and hell appeaſe, 
Thy lov'd Eurydice with thee once more 
Shall re-aſcend to light. 
Orpheus. 
What do I hear? 
And can it be—O ! ſpeak. 
Cupid. 
| Haſt thou the ſtrength 
Of mind to meet ſuch trial. 


Orpheus. 
Shall I fear 
When my Eurydice is made the prize? | 
E Cupld. 


( 218 
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Yet learn the terms on which alone ſucceſs 
Shall crown th' attempt. 
Orpheus. 
O fay—— 
Cupid. 
| Eurydice 
Thou muſt not ſee, nor dare to caſt a look 
On her thou lov'ſt, before thy parting ſtep 
Has left the Stygian caves, nor muſt to her 
This great decree be known ; but ſhould'ſt thou fail 
To keep the fatal law, again ſhe's loſt, 
And loſt for ever !\—whilſt a wretched outcaſt 


Thou liv'ſt the 8 deſtiny.— Farewell! 
SONG. Cupid. 


Guard well thine eyes, 
Thy words ſuppreſs ; 
The mournful ſighs 
Of deep diſtreſs, 
Thy labouring breaſt no more ſhall know, 
TJow oft in ſight 
Of her he loves, 
Diſtreſs, affright, 
The lover proves, 
Nor dares to gaze, or fpeak his woe. 
| | [Exit Cupid» 
Orpheus folus. Rxcrr. 


What have I heard? Shall dear Eurydice 
Revive? Shall I again ?—Ah no! ſtern Fate 
Forbids to view her charms. Muſt theſe fond eyes 
| Averted 


(19) 
Orfeo. 
Mi prometti Euridice, e voi ch” io tema 
Amore. 
Sai pero con qual patto 
L' impreſa hai da compir. 
Orfeo. 
Par la. 
Amore. 
Euridice 
Ti ſi vieta il mirar, Hoche non ſet 
Fuor degli antri di Stige ; e il gran divieto 
Rivelarle non dei; ſe no; la perdi, 
E di nuovo, r ſempte; e in abbandono 
Al tuo fiero dello | | 
Sventurato vivrai. Penſaci; addio. 


ARIA 


Gli ſguardi trattieni, 
Affrena gli accenti. 
Rammenta che peni, 
Che pochi momenti 
Hai pm da penar. 

Sai pur che talora 
Confuſi tremanti 
Con chi gl innamora 
Son ciechi gli amanti 
Non {anno parlar. 

(Gl: ſguard; D. AL J 


Orfeo folo. 

Che difle ! che aſcoltai ! Dunque Euridice 
Vivrà, Pavro preſente. Edopo i tanti 
Affanni miei, in quel momento in quella 


A 


Guerra 


( 20 ) 


Guerra d'aſfetti io non dovro mirarla, 


Non ſtringerla al mio ſen! Spoſa infelice 


Che dira mai? che penſera ? Preveggo 
Le ſmanie ſuc ! conprendo 

Le anguſtie mie ! nel figurarlo ſolo 
Sento gelarmi il ſangue | 


Tremarmi il cor. MA lo potrd : lo voglio : 


Ho rifoluto. Il grande | 

IL infoffribil de'“ mali è Vefler privo 
Dell' unico dell' alma amato egetto: 
Aſſiſtetemi, oh Dei, la legge accetto. 


ARI. 


La legge accetto, oh Dei. 
Barbara legge ingrata |! 
Ma trema nel mio petto 
Nell accettarla il cor. 


S ENA TIR Z A. 


[Orfeo parte. 


Reggia di Plutone, eſpreſſa dai colonnami ſuperbi, adornati di 
pretre prezioſe, mi interrotte dalle fiamme che circondono, ed 
abbracciano le colonne, e & difſulvono in fumo nella ſoffitta ; 
magnifico trono in proſpetto con due grandiſſime porie, una 
alla finifira e l' altra alla deftra del irono, la prima che am- 
mette all' Inferno, e Paltra agli Elfi. Nell alzarft la tela fi 
ſcuopre Plutane afſiſa.nel us trons, e all”. intorno del trons e 

Harſi & il reatro molti truppi di Furie, e di Spettri ; Plutone 

iega ad eſſi, che un preſontugſo mortale ardiſce di voler pe- 

netrate all” 1 nferno per paſſare agl Eliſi, e per riprender fi la 

[pſa tolta a lui dalla morte: ordina * a loro di ſpaven- 
1 


700 lo, e far tutto nel loro polere & impe 


g il paſſo. Wueſt 


Axone 


1 


Averted turn away, whilſt ſhe extends 

Her arms to preſs me to her panting heart? 

What will ſhe ſay? What think ?—My tortur'd ſoul 
Foreſees the pangs, the cruel pangs muſt rend 

Her tender breaſt, and freezes at the thought. 

Muſt I then loſe her No !—ye pitying Gods 
Aſſiſt me to fulfil your harſh decree. | B27 


SONG; O.. 


Gods! I accept your cruel terms, 
The cruel terms I ſtill deteſt ; 

But while my tongue the league confirms, 
My hcart recoils within my breaſt. 


[Exit Orpheus. 


SCENE TH IR D. 


The palace of Pluto, with ſtalely pillars adorned with precious 
ones ; thick wreaths of flame and ſmoke are ſeen among the 
illars. A magnificent throne, with a gate on each fiae ; 

the right leading to Hell, the left to Ehyfium. Pluto is dif- 
covered ſeated on his throne, around which appear companies 
Furies and Specires. Pluto tells them that a preſumptuous 
mortal has dared to penetrate into Hell, in order to paſs into 
the Elvfian Fields to recover his wiſe, wwho had been taken 
from him by death. He gives directions to the Furies and 
Speetres to terrify him, and obſtrutt his paſſage. In the mean 
time the harmonious ſound of the harp of Orpheus is heard 


from the gate that leads to Hell, All run towards the gate, 
I | and 


TE as 

ö and during the time of the ſymphony remain immveable, In 
various attitudes of attention, Pluto obſerving that all are 
vanquiſhed with the notes of the harp of Orpheus, urges them 
with threats. A part remain ſinging the following chorus. 
Pluto orders the reft to follow him, and prepare to terrify 
Orphens. | | 


CHORUS of FURIES. 


What mortal, ſincè the days 
Of valiant Hercules, 
Or brave Perithous, 
Ventur'd to Erebus 
Infernal road ? 


A dance of Furies with flambeaux and preparatives to frighten 
| Orpheus. 


What mortal, fince the days 
Of valiant Hercules, 
Or brave Perithous, 
Ventur'd to Erebus 
Infernal road ? | 
Horror muſt ſeize his ſoul, 
When dread Furies appear 
Cerberus? dreadful howl _ 
Muſt fill his mind with fear., 
If not a God. 


\ 
In the courſe of the preceding chorus, the gate opening, diſcovers 
Orpheus; the Furies uſe all their endeavours to terrify him, 
but upon his beginning the following prayer, they all remain 

in attitudes of ſurprize. 
Enter 


C 83 ) 
aione viene interrotta dall armonia della lira d Orſeo che 
parche venga dalla porta che ammette all” Inferno; corrono 
tutti veſo la deita porta, e tutt il tempo che ſentono il ſuouo, 
reftano immobili in diverſe atiitudini ad aſcollarlo. Plutone 
vedendoli di gia quaſi vinti dal ſuono della lira d' Orfeo, viene 
fra loro e con le minaccie incoraggendoli intanto che parte 
reſta verſo la porta intuonando il ſeguente coro, ordine Plutone 
al ręſto di ſeguirlo & provederfi di ſaci, e preparativi per 


allerrire Orſco. 
COR 


Chi mai dell' Erebo 
Fralle caligini 
SulP orme d' Ercole 
E di Piritoo 
Conduce il Pie? 

Siegue il ballo delle Furie che ſortono da diverſe parti delle ſcene 
colle ſaci, alla fine del quale ? uniſce il ballo con il ſe- 
guente coro. E tutte afſieme vanno a ſituarſi verſo la porta 
dell” Inferno e formano una barriera per impedire ad Orfeo il 
paſſaggio, ma verſo la fine dell' coro fpalancandsfi la porta dell 
Inferno entra Orfeo ſra loro, e cominciando a ſuonare av- 
vanza nell” Inferno. 


CORO e BALL O. 
Chi mai dell' Erebo 
Fralle caligini 
Sul orme d' Ercole 
E di Piritoo | 
Conduce il Pie? 
D'orror I ingombrino 
Le fiere Eumenidi 
E lo ſpaventino 
Gli urli di Cerbero 
Se un Dio non e. Nel 


( 24 ) 
el corſa del fopraddetta coro, eſſendofi aperta la porta, ed ap- 
parſo Orjev, le Furie cercano di far tutto il loro poſſibile per 
ſpaventarlo, ma cominciando egli la ſeguente, 22 reftano 
in attitudint di ſommo ſdegno, ma aſcoltandolo con ſorpreſa. 


Orfeo. 
Deh! placatevi con me 
Furie, larve, ombre ſdegnoſe. 
Coro. 


Orfeo. 
Vi renda almen pietoſe 
Il mio barbaro dolor. 


Radolcite e con eſpreſſione di qualche compatimento, ed avendo le 
Furie laſciate le ſaci, vengono intorno ad Or feo placate. 


CORO e BALLO. 


Miſero giovane ! 

Che vuoi? che mediti! 

Altro non abita, 

Che lutto, e gemito 

In queſte orribili 

Soglie funeſte. 

Orfeo. 

Aen tiranne ah voi ſareſte 
Al mio pianto, al mio lamento, 
Se provaſte un ſol momento, 
Coſa ſia languir d' amor. 


No. 


Sempre pit raddolcite le Furie cantano il ſiguente cord ritirandaſi, 


: e msſtr ando ad Orfeo la porta degli Eli che s apre. 


a CORO. 


( 
Enter Orpheus. 


SONG. Orpheus. 
Hear, O hear, O hear a ſuppliant's prayer, 


Furies 


Chorus. 
No. 

Orpheus. 
Spectres. 

Chorus. 
No. 

Orpheus. 
Tremendous ſhades. 

Chorus. 
No. 

Orpheus. 


Pity, pity my deſpair, 
And relieve a wretch's woe. 


CHORUS. 


Oh ! loſt, unhappy ſwain, 
What can'ſt thou hope to gain 
In theſe unbleſt abodes, 

Of melancholy cries, 
Of unavailing ſighs, 
And gloomy Gods ? 
Ah! ſay (where Furies dwell) 
What 1weet and plaintive ſpell 
Conſtrains us by degrees 
To change the ſtern decrees 
Confirm'd in Hell ? 


G 


Orpheus, 


— * — * hy — 
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Orphens. 8 O N G. 


O look with pity on my paſſion, 
View my torments and deſpair; 

Yield, O yield to ſoft compaſſion, 
And afſuage a lover's care. 


CHORUS. 


Ah! ſay (where Furies dwell) 
What ſweet and plaintive ſpell 
Conſtrains us by degrees 
To change our ſtern decrees, 
Of rage diſarm'd ? 
Unguarded, now you ſee 
Acceſs ſecur'd and free ; 
The maſſy gates behold 
On brazen hinge unfold, 
By muſic charm'd. 


At the departure of Orpheus, the Furies and Spectres begin to 
retire behind the ſcenes, ſinging the laſt ſtrophe of the chorus, 
continuing the ſame at a diſtance, and ending in a confuſed 
murmur, 


END OF THE FIRST ACT, 
| 


A. 
CORO. 


Ah! quale incognito 

Affetto flebile 

Dolce a ſoſpendere 

Vien I — 
Noſtro furor. 


. Le Furie moſtrano ad Orfeo la 
Le porte ſtridano C porta degli Eliſi che & apre ed 


Su' neri cardini ei parte 
E il paſſo laſcino 
Sicuro e libero 

Al vincitor. 


ubito. 


Appena partito Orfeo cominciano a ritirar le Furie ed i Moftri, 
e dileguandofi per dentro le ſcene, cantando ! ultima ftirofa del 
coro, che continuando ſempre frattanto che J allontanano, fi- 


niſce finalmente in confuſo mormorio. 


FINE DELL' ATTO PRIMO, 


( 0 Y 


Orphens. 8 O N G. 


O look with pity on my paſſion, 
View my torments and deſpair; 

Yield, O yield to ſoft compaſſion, 
And aſſuage a lover's care. 


CHORUS. 


Ah! ſay (where Furies dwell) 
What ſweet and plaintive ſpell 
Conſtrains us by degrees 
To change our ſtern decrees, 
Of rage diſarm'd ? 
Unguarded, now you ſee 
Acceſs ſecur'd and free; 
The maſſy gates behold 
On brazen hinge unfold, 
By muſic charm'd. 


At the departure of Orpheus, the Furies and Spetires begin to 
retire behind the ſcenes, ſinging the laſt flrophe of the chorus, 
continuing the ſame at a diſtance, and ending in a confuſed 
murmur. 


END OF THE FIRST ACT, 


( 3 


CORO, 


Ah! quale incognito 
Affetto flebile 
Dolce a ſoſpendere 
Vien I 2 

Noſtro furor. 1 | 

: urie moſtrano ad Orfeo 
ar porte ſtridano ( — li Eli che $' apre ir 
neri cardini ei parte ſubito. 


E il paſſo laſcino 
Sicuro e libero 
Al vincitor. 


Appena partito Orfeo cominciano a ritirarfi le Furie ed i Maſtri, 
e dileguandoſi per dentro le ſcene, cantando I" ultima ftrofa del 
coro, che continuando ſempre frattanto che $' allontanano, fi- 
niſce finalmente in confuſo mormorio. 


FINE DELL' ATTO PRIMO, 


KEE 


f ATTO SECONDO. 


SCENA PRIMA. 
Camp! | Elifi : rafpreſentati in una delizisfa, per i beſchetti, che 


vi verdeggiano, e fiort che riveſtono i prati, i rilini onibraſi, 
che vi fi ſruoprono, i fumi ed i ruſcelli che li bagnans. 

Queſt Aito comincia per un Ballo d' ombre fortunate abitanti negli 
Eliſi, alla fine del quale fi ſcuopre Euridice ſeguita da un 
coro d' croi, ed eroine. 


Y 


5 5 ee. Euridice. 
Rl fonti, ermi ritiri, 
0 Spiagge amene, ombre beate, 
Se ira voi non è il mio bene 
Non ſperate, 
Che dia tregua ai miei martiri 
L' a moroſo mio peulier, 
Fin che ſta da me diviſo, 
Ah per me non e I Elizo 
Un ſoggiorno di piacer. A 
(Chart ſonti D. C.) 


Siegue qui Balla dei principali Ballerini che innocentemente cer- 
cano di conſolure Euridice, intrecciato con il corpo del Ballo 
alla fine del quale Euridice addrizzandofi a loro canta il e- 
quente recitati0o. 
| Luridice. 
4 ah laſciatemi in pace ombre onorate 
þ ra queſt ermi ritiri 


; Sfogare 


C403 


ACT SECOND. : 


SCENE FIRST. 


1 AA 


The Elyfian Fields, repreſented by delightful groves and verdant 
meadows, decked with flawers, and enriched with fireams 
and rivulets. 


A dance of happy Ghoſts, inhabitants of Bytes: 3 at the end of 
which, . Is ne with a 79 2 Y Heroes and 
heroines. 


SONG. Nene, ; 


RYSTAL fountains ! calm retreats t 
Bliſsful ſhades! delightful ſeats ! 
It I find not Orpheus here, | 
Orpheus o'er each bleſſing dear, 
Hope not e er my throbbing heart ER 
Shall gain a truce from amorous ſmart'; *© 
Torn from him—T know no reſt ; 


Nor can Elyſium make me bleſt! y 


T7 


Here a dance of the principal dancers to divert E won” ce; at 
the end of which, E WW; Klee you 4 in the e following 


recitative. | 
| Auer Elrydice. | 


In vain, alas ! ye ſtrive to calm my woe, 
Ye honour'd thades—my tears mult ever. flow. 


My 


( 9? 
My Orpheus, ever prefent to my view, 
In broken ſighs ſtill breathes a laſt adieus, 
The wound'is yet freſh bleeding in my heart. 
Time may, perhaps, his lenient aid impart, 
And ſweet oblivion ſooth my mind to peace. 
Ah no !—'tis vain—my ſorrows ne'er ſhall ceaſe. 


hy ONG. LEurydice and Chorus. 


Eurydice. 


Of every tender, fond delight, 
That virtuous breaſts may move, 


Of all that can to bliſs invite, 


The gentle ſource is love. 
Chorus. 
Of all that can to bliſs invite, 
The gentle ſource 1s love. 
Enrydice. * 
Ah ! what for hapleſs me remains, 
Should Heav'n averſe refuſe 


To keep my ſoul's corroding pains 
In ſweet oblivion's dews ? 


Chorus. 
Of all that can, &c. 


' Eurydice. 


Tis then, O ſuffering heart, alone, 
Amidſt theſe bleſt domains, 


Shouldſt teach the happy ghoſts to moan | 


In pity to my pains. 
Chorus, 


N Of all that can, &c. 


At 


tn) 


'Sfo 
Del mio ſpoſo fedel l' immagin bella 
E“ preſente al mio cor. Troppo rammento 


uanto l' amai, come il perdei. Col tempo 


Forſe chi sà ſi ſpargerà d' oblio i 
Queſto inquieto deſio che mi tormenta 


E allora Ah no! Non ſarò mai contenta. 


Se a un caſto petto; 
D' ogni dolcezza 
L' ogni diletto 
Sergente & amor. 
ene 115 ' Gard 
D' ogni diletto 
Sorgente è amor. 
Euridice. 
Che far degg” io, 
Se il ciel non ſpar 
D' un dolce oblio 
Il mio dolor? 
| Coro, 
D' ogni diletto 
Sorgente è amor. 
Euridice. 
Tu ſolo in queſte 
Selve beate 
Deſtar pietate 
Devi o mio cor. 
Coro. 
D' ogni diletto 


Sorgente è amor. 


re-1 miei foſpiri. Ah troppo ancora 


Alla 


(aa). 

Alla fine dell Aria # ritirataff Euridice i corpo di Ballo che 
reſta ſulla ſcena vien ſorpreſo di veder ds lontang arrivare un 
mortale, onde fi ritirano con atti di ſomma meraviglia dentro 
le ſcene. | | 

Entra Orfeo. 

Orfeo. 

Che puro ciel! Che chiaro ſol ! Che nuova 

Serena luce è queſta mai! Che dolce 

Luſinghiera armonia formano inſieme 

II cantar degli augelli, 

II correr dei ruſcelli 

Dell' aure il ſuſſurar! Queſto e il ſoggiorno 

De fortunati ero!, Qui tutto ſpira 

Un tranquillo contento ä 

Ma non per me. Se I idol mio non trovo 

Sperar non poſſo. 


[Qui vengono ſulla ſcena un coro d' ombre, am- 
mirando Orfeo, e ballandoli intorno con atti 
di ſomma compiacenza, 


— — Ah ft demandi a queſto 
Che mi viene a incontrar ſtuolo beato; 
Ov' è di queſto cor F idolo amato. 


AR IA. 

Guidatemi pietoſe 

Al ben di queſto cor 

Bell' alme avventuroſe. 

Se mai provaſte amor. 
Pria che la pena acerba 

Sciolgami in pianto amaro 

Ditemi ove fi verba 

L' amato mio teſor. 


CORO 


C&D 
At the end of the air, Eurydice being ratired, the chorus re- 
maining on the ſtage are ſurpriſed t 1 4 mortal at a / 


tance, and retire with ꝗſtoniſt ment behind the ſcenss. 
Enter Orpheus. | [ 
REC1TATIVE. ; 


What radiant light! How bright the ſun! W. bat new, 
What pure ſerenity o'erſpreads the ſky ! 

What heav'nly melody cambine to form 

The brooks ſoft murmur, and the whiſp'ring breeze, *. 
And birds ſweet warbling—Lo! the blitsful feat 
Of happy heroes, where a tranquil joy 

Reigns uncontroul'd to charm their bleſt abode. 
Here all conſpire to breathe content and peace, 
But not, alas ! to me. I cannot hope, 


Unleſs I find my love. 1 


[Here a number of ſhades appear Ates ſtage, 
looking at Orpheus with aſtoniſhment, and 
dancing round him with great complacency, 


Ah! let me ſeek 7 
From this approaching happy band to know, 
Where dwells the deareſt idol of my heart. 


SONG. Orphens. 


Bleſt 1 inmates of this hallow'd ſeat, 
If &er you felt love's gentle dart, 
Direct to her my eager feat, | we 
To her whoſe image fills my heart, 
Ahl tell me yet—ere mighty grief 
Diffolves this frame in briny ſhowers— + 
Tell me—and give my pains reliet— 
Where dwells the fair my ſoul adores. 
(Be Bleji inmates D. 2 


1 CHORUS. 


— 


Pp 


c- 26 3 
CHORUS. 


Happy mortal ! See before you 
The reward of love and glory; 
Nuptial faith thy ſteps attending, 
Conſtancy thy hopes befriending ; 
, Evrydice reſumes her charms, 
e Love reſtores her to thy arms. 


SONG. Orpheus. 
Ah! happy ſouls! if &er you pity feel, 
Deny not pity to a bleeding 3 ; 
Forgive the tranſport of a lover's zeal, 
| That ſends him here to ſeek his dearer part. 
f Without her preſence, theſe imfading bowers 
| To me will prove no ſeats of bliſsful reſt : 
Without her preſence, ne'er the circling hours 
Will peace reſtore to this afflicted breaſt. 


CHORUS. 


Let no more vain fears appal thee, 
Haſte, where love and beauty call thee ; 
Beauty, every charm poſſeſſing; 

Love, on earth thy greateſt bleſſing 

All thy toils and dangers paſt, 

Virtuous love is crown'd at laſt. 


Al the beginning of the laſt chorus, Eurydice is conducted by a 
company of heromes to Orpheus, who, without looking at 
her, with an earneſt action takes her by the hand, and leads 
her out. A dance of heroes and heroines. The Chorus follow 
Orpheus and Eurydice till they may be ſuppoſed to have left 
the Elyfian Fields. | | 


END OF ACT SECOND. 


Wo » 


( 97 
COR O. 
 ., Vieni a' regni del ripolo 
„ "Grande. eroe, tenero ſpoſ ß 
Raro eſempio in ogni eta. 
Euridice amor ti rende * 
Gia riſorge, gia riprende 
La ptiiniera ſua belt a 
1:1 W RIA  Orfos: 2 
Alme belle ſe pietate 
Non fi niegla a un cor amantte .\ 
Il traſporto perdonate 
Che mi ſpinge al caro ben. 
Senza lei neppure in queſto 
Di contento albergo vero, | 
Che ritorni io pm non ſpero 
La ſua calma a queſto ſen. 
C ORO. FER oy 
Torna o bella, al tuo conſorte 
Che non vuol che pit diviſo 
Sia da te pietoſo il ciel. 
Non lagnarti di tua ſorte 
Che puo dirſi un altro Eliſo 
| hs Uno ſpoſo sl fedel. | 
principio di queſt ultimo coro da uno fluolo di prinoipali eroine 
ven condotta Euridice vicino ad Orfeo il quale ſenza guar- 
darla, e con atto di ſomma premura la prende per mano, e la 
conduce ſubito via, ſeguita . ball. d en oi ed eraine, ed 
il coro ſeguita Orfeo ed Euridice continuanab il coro in lonta- 
nanza fino che ſi poſſa ſupporre che Orfeo ed Euridice /ono 
fuori degli Elifi. 1 


FINO DEL ATTO SECONDO. 1 0 
ATTO 


0 36 ) 


AT T0: ER Z o. 


S CENAPRTN A. 
Oſcura ſpelonca, che forma. un: tortwoſo Iaberinto, mgombrato dt 
maſt flaccati dalle ibi, che ſong lulig * di ſterpi, e di 
piante ſelvagge. 


Eſce Orfeo conducendo Euridice per mano ſempre 2 guardala. 


Orfeo ed Euri dice. | 


Orfeo.. 
IENI, fiegui i miei pa ſſi, 
Unico amato oggetto 
Del fedele amor mio. 
Tu vivi? Io vivo! 13 29 , 
„ 0 f Don ſorpreſa. 
Come ? Ma con. qual ante! 170 | 


Ma per qual via? 
7170 e, 
Saprai tutto da nie per. ora 4 


Eur rlaice. 


"Con premura. 
Non chieder pid, meco t' affletta: 2 Vano 
Importuno timor dall alma ſgombra: 
Ombra tu pid non lei, 10 non ſon ombra 


bs, | . 736 a0 
Che aſcolto.! Ef. VI . eee 
| Offeo. wy | 217 8 . ; "Th 
Si mal 1 5 nd 
Ma tronchiam le "AY „ 
Ma ſeguiamo.il ca iii!) dd 23OT 


Eur 1dices 


C 02 


ACT THIRD. 


SCENE PIEST. 


A dark cave, forming a kind of labyrinth, with rough rocks 
covered over with brambles and wild plants. 


Orpheus leading Eurydice by the hand without looking at ber. 


Orpheus and Eurydice. 


Orpheus. 
OME my belov'd, purſue my faithleſs ſtep, 
Sole object of my truth. 


Eurydice. 
And doſt thou live? 
Am I reſtor'd to life? What wond'rous art 
What ways unknown! | 


Orpheus. 
Thou ſhalt be told it all 
But yet forbear—O haſte and form thy ſoul ; 
Diſmiſs cach anxious fear—a thade—no more— 


Thou liv*ſt :—m me behold thy loving ſpoule. 


Eurydice. 
What do I hear ? —Is't poſſible:? 


Orpheus. 
"Tis true: 
My only hope !—but let us waſte no longer 
The precious time—away 


K Eurydice 


i 
f 
| 
| 


3 


Eurydice. 
My gentle heart | 
O'crflows with tenderneſs —to find thus ! 
To ſee my Orpheus to theſe eyes reſtor'd ! 
But ah ! I weary thee— 


Orphens. 
O] never, never— 
But know— (O crucl law) Eurydice, 
Forſake this diſmal placc. 
Euryaice. 
What ſudden gloom 
Comes o'er thy ſoul in ſuch an hour of joy. 
Orpheus. 
(What ſhall I ſay I fear'd this fatal trial) 
Zurydice. 
Not one embrace not ſpeak—at leaſt a look. 


Orpheus. 
*Tis dangerous to behold thee 
Lurydice. 
Faithleſs man 
Is this thy greeting ?—Doft thou then deny 
A look to her. whoſe love might ſurely claim 
One fond embrace, one chaſte connubial Kits ? 


Orpheus. 


(O cruel pains !) but haſte—forbcar—no more. 
- [Takes her by the hand to lead her, 


Eus ydice. 
Orpheus. 
Orpheus, 
My wite, 
Lurydice. 


ad, 


E un dolce sfogo 

Del tenoro amor mio, nel primo iſtante 
Che tu ritrovi me, ch' io te te riveggo, 
T' annoja Orfeo? 


. 


Euridice. 


[Meſta, e riſentita ritira lamano. 


Orjeo. 
Ah! none ver: ma ſappi 
Senti (legge crudel) bella Euridice 
Inoltra 1 paſſi tuoi. 
Eri 

Che mai t' affanna in ft heto momento? 

| Orfeo. 
(Che diro ? lo previdi : ecco il cimento.) 


Euridice. 
Non m'abbracci! non parli ! guardami almen. 
[Tirandolo per che la guardi. 
Orfeo. 
L ſventura il mirarti. 
Zuridice. 
Ah infidoe queſte 
Son Paccoghenza tue! mi nieght un ſguardo, 
uando dal caro amante, 
W dal tenero ſpoſo 
Aſpettarmi dovea gl ampleſſi ei baci ! 
Orfeo. 
(Che barbaro mrrtir !) ma vieni, e taci. 
[Sentendola vicina la prende per la mano e vol condurſela via. 


Lurſdlice. 
Or ſeo. 


Orfeo! 


Spoſa! "IF 
EKuridice, 


(-&J 


Zuridice. 
E ha vero, che tu non m' ami? 
Orfeo. 
E dove ti traſporta un tuo vano timor ! 
Zuridice, 
Tutta s' ingombra l' alma oh dio di terror, 
Orfeo. 
Pin fiera in viſta, mai non vidi la morte. 
Euridice. 


Ohime ! vacilla—tremail ſuol - manca il pie 
S appoggia ſopra il braccio d' Orfeo. 


Orfeo. | 
Spoſa ! Idol mio ! 
Con tale orore in petto 
Accogli il mio venir ? 
Zuridice. 
Ma che far deggio? 
Orfeo. 


Conſolarti mio ben; 

Vedrai, vedrai del tuo ſpoſo fedele 
Il più tenero amor. 

Sol queſta ſpeme 

In vita mi trattiene. 


Zuridice 

Guarda. [Girandole intorno e yolendolo ſorprendere. 
i i Orfeo. 
Non poſſo. Rivoltandoſi dalla parte oppoſta per non vederla, 
| Zuridice. 
Spegati almen 
Orfeo. 

Non deggio. 


Euridice; 


( 4rt ) 


Eurydice. 
Am I no legs loved 
' Ah! 'tis too true 
Orpheus. 


And whether would thy vain, 
Thy cauſeleſs fears ! 
Eurydice. 


What anguiſh fill my ſoul. 
Orphens. | 
Not death itſelf could ſtrike ſuch deep diſmay. 
Eurydice. 


Alas ! I ſink the ground too 22 feet begins to fail 
Re on Orpheus. 
Orpheus. 


My wife — my ſouls' dear hope! 
And doſt 4 welcome then thy huſband thus 
With heart o'erwhelming horror. 
| Euryaice. 
O ye powers ! 
Say, whether ſhall I turn. 
Orpheus: 
Be yet compoſed 
Thy faithful conſort ſoon ſhall pay thee all 
The tendereſt love can claim. This hope alone 
Still makes me cheriſh life. 
Eurydice. 


Vet look upon me, 
[Endeayours to catch his eyes. 


Orpheus. 
Alas! I dare not. Turning aſide. 
Eurydius. 
Then diſcloſe at leaſt 


L Orphens, 


What hidden cauſe. 


( 42 ) 
Orpheus. 
I muſt not — cannot ſpeak. 


Eurydice. 
O cruel fate! O my diſaſtrous love. 


DUETTO. 


Orpheus. | 

Ah! calm the tranſports of thy ſoul, 
Compole thy T thy fears controul, 

Thy grief ſhall paſs away. | 


Eurydice. 
Alas ! no mighty heart I know, 
To meet immov'd this tide of woe, 


I feel my powers decay. j/ 
Orpheus. 
Alas ! my life ! | 
Eurydice. 
Ah! ſpouſe belov'd! 
Orpheus. 
O Heaven ! 
Eurydice. 


Alas I can no more ! 


Orpheus and Eurydice. 
What friendly power will aid impart, 
To ſoothe the pangs that rend my heart ? 


Orpheus and Eurydice. 
My heart is cleft within my breaſt, . 
A ſea of woes forbids my reſt ; 
II boding ſtars in heaven I fee, 
And ah ! no pity lives for me. 
Orpheus, 


( 43 ) 


Euridice. 
Oh crudel morte, 
Sventurato amor mio, 
Barbara ſorte. 1 Ero Ti 
ee 
Orfeo. 
Laſcia pur Vingiuſto affetto 
Ti conſola amato bene 
Sara breve il tuo penar. 
Euridice. 


Non ho! il cor fi forte in petto 
Che reſiſta a tante pene 


Poſſo appena reſpirar. 
Orfeo. 
Ah mio ben! IE 
Euridice. 


Mio ſpoſo amato. 
Orfeo. 
Mancar mi ſento. 
Orfeo ed Euridice. A Dux. 


Deh chi mai nel mio tormento 
Conſolarmi oh Dio potrà. 


Orfeo ed Euridice. A Dux. 


Ho diviſo il cor nel petto 

Sento in ſeno un mar d' affanni 
Veggo in Cielo aſtri tirraùnni 
Che per me non v'e pieta. 


Vieni, oh Dio ! 


VB 


Eurigice 


r ˙ 4" 


(6 44 Y 
Euridice.' 
ual vita è queſta mai, 

Che a vivere incomincio! E qual funeſto 
Torribile ſegreto Orfeo m'aſconde ! 
Perche piange e $'affligge ?—ah non u 
Troppo avvezza agl' a Bok: ' 
Che ſoffrono 1 viventi ; a ſi gran colpo 
Manca la mia coſtanza !—agr occhi miei 


. 
| 
A a 


Si ſmarriſce la luce. Oppreſſo in end n „tn 
Mi diventa affannoſo A o * Id 48 


Il reſpirar. Tremo—V acilto---e-fento 

Fra Pangoſcia e il terrore, 

Da un palpito crudel vibrarmi il core. 

44 5: © 
Che fiero momento ! 
Che barbara ſerte ! 
Paſſar dalla morte 
A tanto dolor. 1 
Avvezza al contento 
D' un placido oblio 
Fra queſte tempeſte 
Si perde il mio cor. 


Orfeo. 
(Ecco un nuovo tormento.) 
Euridice. 
Amato ſpoſo | 
M' abbandoni coſt ! Mi ſtruggo in pianto, 
Non mi conſoli! I duol m' opprime 1 ſenſi, 
Non mi ſoccorr: !-—Un' altra volta o ſtelle ! 


Che fiero D. C. 


Dunque 


L 4s ) 

Eurydice. 
And do I live again to leave to wpe! . . 
What means my Orpheus !-=O-what Fatal ſecret 
Lurks in his breaſt !—and why front Tt concert d? 
Why does he weep and ſigh Alas! not yet 
Enur'd to bear the woes the living feel, , _. 
T ſhrink beneath this ſtroke, Ihe ſhuns with fer 
To meet theſe Eyes 122-Ah' at e my labairing boſon ple” 
Heaves thick with Riflad ati di: Heatve thel- Jig — 
Support their trefbFhg#tame---while grief *and Ag 
With cruel conflict rend my bleeding heart. 
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Dire moments' fatè without relief, 
To paſs from death to careleſs grief, 
My heart in late oblivion bleſt, 
Thus toſt in ſtorms no more hall reſt, 
2% 36 Ac Lug 3 Orpheus. 
(What now, unheard of torture). 
Euryaice. 


' Deareſt conſort, 


Thus wilt thou leave me---not one ſoothing word 
To calm the grief that harrows up my foul, 
Alas! thou heareſt me not»--there was a time! 
And mult I die without one kind embrace, 
A laſt farewel ! 
Orphens. 

I can no longer hold, 

Reaſon, by flow degrees, forſakes her ſeat, 


The laws! Eurydice--myſelf—affliction) 1 
[Orpheus, in the act of turning, recollects himſelf. 


wy, „ Euridice. 


( 46 ) 
Eurydice. 


My Orpheus, 
My life---alas ! I faint. Site on a rock. 
| Orphens, | 
O no !---thou ſtill _ to look. 
Shalt live---hear then---alas ] thou little knowſt—— | 


But whether am I going---cruel powers, 
How long muſt I endure theſe pangs of hell) 


Eurydice. 
When I am dead remember ye. 


Or pbeus. 
Diſtraction, 
My heart is torne--I can reſiſt no longer, 
I rave- I'm loſt- T thou treaſure of my ſoul. 


4 Turns and looks at her. 
Eury Ice. 


What do I feel---O heavens J faint ! I die! Dies. 
Orpheus. 


Alas ! where am I---whither am I hurry'd, 
By frantic love---Eurydice ! my wife ! 

My wife ! Eurydice ! ſhe lives no more ! 

In vain I call—ah wretch again ſhe's loſt, 
And loſt for ever—O fell monſter, Death, 

O dire decrees—O cruel recollection ; 

No hope, no council more—where e'er I turn 
My dreadful ſufferings riſe with round me; 
Be ſated ruthleſs fate—deſpair, and madneſs. 


AIR, 


(Ws 


Dunque morir degg io. 
Senza un ampleſſo — un adio! 

Orfeo. Ne „nn 
Più frenarmi non poſſo. A poco a poco 5 
La ragion m' abbandona : oblio la legge, 
Euridice, e me ſteſſo.) Eu 


[In attg . voltarſi, e poi pentito, 
Euridice. 


Orfeo Conſorte ' | & as 

Ah——mi ny” [Si getta a ſedere S un gal. 
£0. 

No, ſpoſa (in atto di voltarſi e guardarlo 

e con impeto. - 


Se fa peſſi (Ah che — fino a quando 
In — orrido inferno dovrò penar ?) 


Euridice. 
Ben—mio—ricordati—di—me— 
Orfeo. 
Che affanno -an! come mi fi lacera il cor! 
Pit non reſiſto 
Smanio : fremo : deliro—Ah mio 1 | 


[Si volta con impeto e guardandol 
Euridice. 


Giuſti Dei che m' avvenne—lo manco—lo moro 
[Alzandofi conforza, e tornando a cadere muore, 
Orfeo. 


Ahime ! dove traſcorſi ? Ove mi ſpinſe 

Un delirio d' amor. 

Spoſa !—Euridice ?— 

Euridice Conſorte Ah vid non vive 

La chiamo in van. Miſero me! La perdo—— 
E di nuovo, e per ſempre! O legge! O morte ! 
O ricordo crudel! non ho ſoccorſo, 


aſcolta 


Non 


( 48 ) 


Non m' avvenza conſiglio. Io veggo ſolo, 
(Oh fiera viſta !) 11 luttuoſo — | 
Dell orrido mio ſtato : i 
Sazziati ſorte rea: ſon diſperato. „Noi nen lament ili 


A RIA. 


he fard ſenza Euriice * ? 

Dove andro ſenza il mio ben? 
Euridice Oh Dio! 1 
To ſon pure il tuo fedel ! 

. le py D.C. 


es Ah! non m' avanza 
Pit ſoccorſo e mar e — 
Ne dal mondo, ne dal ciel E::ut LiIo £: 


1 D. c. 


— 


Ma ! finiſcha e per ſempre | 

Colla vita il dolor. Del nero averno 

Sono ancor ſulla via: lungo damino 5 
Non è quelche divide 95 

Il mio bene da me. Si: aſpetta, o cara 

Ombra del idol mio. Ah! queſta volta 

Senza lo ſpoſo tuo non varcherai 


1. __—_ e di Stige. t ng 7 uVuol ferionſi. 
| 2141 
Eutra Amore levando dl perguale di mano ad Orjeo. 


Amore. | 
Orfeo che fai ? Queſto furore — Xs 
Calma, deponi, e riconoſci Amore | 
| Orfeo. 
Ah ſet tù ti wild: : a che veniſti? 
In fi fiero momento, che vuoĩ da me ? 


Amore, 


0 


A 1 |; 3 


Without Eurydice, ah ! where, 
Forſaken muſt I rove, 

Eurydice—reply, my fair, 

For ſtill unchang'd I love, 


Eurydice no help remains, 
Can ought avail my woe; 

No hope to ſooth my careleſs pains, 
Can heaven or earth beſtow, 


But Death can all—bzhold behold me till, 

T black Avernus' path—a little ſpace 

Divides me from my wife. Alt ſhall be ſo, 

Tarry a while dear ſhade of her I love, 

Without thy huſband ſhalt thou croſs no more 

The ſylent waves of Styx. [Offers to kill himſelf, 


Love, wreſting the dagger from Orpheus. 


Love. 
What meanſt thou, Orpheus? 
Calm, calm, thy rage and ſee that Love is here? 
| Orpheus. 


I know the well, but wherefore com'ſt thou now? 


What ſeek'ſt thou in this hour of anguiſh ? 
N Love. 
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Love. 
I come to make the bleſt—enough thy ſufferings 
To work my glory—Orpheus to thy arms, 
I render back thy lov'd Eurydice. 
Thy conſtancy is prov'd—behold ſhe riſes, 
Again to call the her's. [Eurydicy riſes, as from ſleep, 
Orpheus. 
What do I lee ! 
O God !---my wife— [Runs to embrace her. 
Zurydice. 
My conſort ! 
Orpheus. 
Do I hold thee ! 
Eurydice. 
And do ] claſp thee to my breaſt! 
Orpheus. 
| What tranſport 
Can equal what what I feel ! 


Love. 
Come, happy lovers! 
Haſte to the world, and taſte the joys ye merit. 


Orpheus. 
O rapturous day ! 
Euryaice. 
O bleſt eventful moment ! 
Love. 


One joy of mine rewards a thouſand ſorrows: 


At the ſound of theſe words the horrid ſcene is ſuduenly changed 
to the Temple of Love. | 


SCENE 


C1] 


Amore. 


Farti felice. Aſai 
Per gloria mia ſoffriſti. Orfeo ti rendo 
Euridice il tuo ben. Di tua coſtanza 


Maggior prova non chiedo. Ecco riſorge [Salza Euridice come 
un: | '  ſvegliandoſi da un- 


Ariunirſi con te. | 
| protondo ſonas. 
Orfeo. 
Che veggo! Oh numi! Spoſa - Con ſonpreſa corre ad Abbra- 
Euridice. * San Furidice. 
Conſorte ! | 
| Orfeo. 
E pur t' abbraccio. 
Euridice. 
E pure al ſen ti ſtring ! 
Orfeo. i 
Ah quall' riconoſcenza mia | 
Amore. 


Baſta, venite avventuroſi amanti, 
Uſciamo al mondo, ritornate a goder. 


Orfeo. 
O fauſto giorno! O Amor pietoſo! 
Euridice. 
O lieto fortunato momento | 
1 Amore. 
Compenza mille pena un mio contento. 


Dicendo queſt ultime parole Amore & trafforma inflannaneamente 
queſt orrida ſcena, nel Tempeo d' Amore, come ſiegue. 


SCENE 


— — — 
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MAGNIFICO TEM PIO I'AMORE. 


S/ ſcouprono in diverſe attitudint cor d erai ed eroine, di genj, e di 
A „e paſtorelle che ſon venuti per celebrare il ritorno 
d Ofſeo, ed Euridice. Nel mezz9 vedeſi fituato Imeneo colla 

Jace che fu ſpenta nella prima ſtena del Opera, Amore riac- 
cende la face ad Imeneo, ind; ſcambiano vicendevolmente le 
loco fuci. Il tutto forma un allegro ballo, che viene infine 
interretto da Orfeo il quale intuona il ſeguente inno ſeguito 
poi dal unione del Coro e del Ballo, _ 


Orfeo. 


Trionfi amore 

E' il mondo intero 
Serva al impero 
Della belta. 

Di ſua catena 
Talvolta amara 
Mai fa più cara 
La liberta. 


COR O. 
Trionfi amore E. D. C. unito col ballo. 


Amore. 


Talor diſpera 
Talvolta affanna 
D' una tiranna 


La crudelta. 


(53) 


Senn! % 
MAGNIFICENT TEMPLE OF LOVE. 


In this Place are d. ſcovcred, in different attitudes, Herdes, 
Heroines, Genii, eng Shepherdeſſes, who are 
aſſembled to celebrate the return of Orpheus and Eurydice. 
In the middle is a ſtatue of Hymen, 20 his torch, which was 
extinguiſhed at the beginning of the piece. Love lights it 
again, and they join their torches together. 


"Orpheus. 


Let Love triumphant fpread his fame, 

And all the ſubject world proclaim, 
Imperial Beauty's reign : 

Not Liberty more dear we prize, 

Than Beauty's ſtrong, but pleaſing ties, 
That lover's hearts detain. 


CHORUS. 
Let Love triumphant, &c. 


Love. 


Tho' cruel oft, the unpitying fair, 
With anxious pains, with deep deſpair, 
Afflicts the lover's breaſt ; 
Compaſſion ſoon reſum'd her ſway, 
Bids her ſoft balm his griefs allay, 
And lulls each care to reſt. 


CHORMME 
Let Love triumphant, &c. 
O 


Zuri dice. 


ih 


(96 79 
Eurydice. . . 


When Jealouſy our peace annoys ; 
His cruel venom Faith deſtroys 
— But Faith again returns: 
Suſpicion then, the lover's bane, 
Is < 'd to bliſs, and Love again, 
With flames rekindled, burns. 


CHORUS. 
Let Love triumphant, &c. 


8 


Ma poi la pena 
Ollia I amante 
Nell dolce iſtante 
Della pieta 


| COR O. | 
Trionfi amore, &c. (D. C. col Ballo: 


Zuridice. 
La geloſia 


Strugge e divora, 
Ma poi riſtora 

La fedeltà. 

E quel ſoſpetto 
Che il cor tormenta 
Alfin diventa 
Felicitl. 


CORO. 
Trionfi amore, &c. (D. C. con Ballo.) 


TIN 


| 
j 


